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A.01.001: Terms and Phrases

A. Conventions to Be Used for Common Terms and Phrases. To ensure consistency of
terminology within the Development Code, listed below, are conventions to be used for certain
common terms and phrases, some of which wil appear abbreviated throughout the
Development Code. In all cases, these terms and phrases will be defined in the Development
Code glossary, or will be explained within individual Development Code sections or by
appropriate interpretation.

City. Use “City” rather than “City of Ontario,” after City of Ontario is first used in the
Development Code.

Deny. Use “deny"” rather than “disapprove” or “disallow.”

Policy Plan (General Plan) component of The Ontario Plan. Use “Policy Plan (General Plan)
component of The Ontario Plan * rather than “General Plan,” or “City of Ontario General Plan.”

Pursuant To. Use “pursuant to” rather than “in compliance with,” “in accordance with,”
“under,” etc.

Lot. Use “lot” rather than “parcel.”
Approving Authority. Use “Approving Authority” when referring to the City Council,
Planning Commission, Planning Director, Zoning Administrator, etc., as the hearing body or position

responsible for approving an application or rendering a decision.

Reviewing Authorities. Use “Reviewing Authorities” when referring generically to all
Advisory Authorities, Approving Authority and Appeal Authorities.

Structure (Structures). Use “structure” or “structures” rather than “building,” “buildings,” or
“buildings and structures.”

State. Use “State” rather than “State of California,” after State of California is first used in
the Development Code.

Zoning District. Use “zoning district” rather than "zone," or "zone district."
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Reference A—Style and Format Principles

B. Words to Use and Not Use. Additional words to use and not use are as follows:
Use Don’t Use
2,10, 20, 30, etc. two, ten, twenty, thirty, etc.
one 1
12 months one year
30 days one month
allowed permitted

Approving Authority

final review authority or decision making body

believes

feels

concurrently

simultaneously

contained, identified, outlined

(as) set forth, set out in

e.g., (for partial “for instance™ lists)

“for example”

ensure

insure, assure

equivalent

same as though

i.e., (for complete lists)

“that is”

pursuant fo

in accordance with, per, in compliance with

multiple-family multi-family
lot parcel
percent %, except when used in charts or tables
presumed assumed
religious assembly church
shalll must
their his/her

Policy Plan component of The Ontario Plan

General Plan

herein

said

such

thereof

That (at the beginning of a finding)

any,” “all,” “no" to start a sentence

| A.01.002: Numbers

A. Expression of Numbers. Numbers will be expressed in numeric form 2 through 10 or more.
The archaic ordinance convention of repeating numbers in both word and numeric form (i.e.,

"fifty (50)") will not be used.

B. Expression of Percentages. Percentages will be expressed using the % character only in

tables and graphics, the word "percent" will be used in text.

(Rev. 20151201)
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A.01.003: Capitalization

Typical words to capitalize and not capitalize are as follows:

Always Capitalize:

Don’t Capitalize:

AR, RE, LDR, MDR, HDR, CS, CC, CR, OL, OH, MU, BP, IP, IL,
IG, IH, ONT, CIV, OS-R, OS-C, OS-U, RC, AG, ES, etc.

development agreement

Building Permit

specific plan, except when referring to a specific plan

name
Chapter zoning district
City
City Council

City Engineer

Department (all City Departments)

Development Code

Division

Federal

Land Use Element

Part

Permit types (e.g.. Use Permit, Variance, etc.)

Planning Commission

Planning Director

Section

State

Subparagraph

Subsection

Title

A.01.004: Hyphenation

A. Hyphenation of Compound Nouns. Use a hyphen with compound nouns, such as “father-
in-law” or “right-of-way.” Additionally, a hyphen is used to join two or more words that serve as a

single adjective that describes a noun.

Examples:

" A fifty-year-old man has won the marathon.

" The detective noticed the run-down heels of the suspect.

B. Words to Hyphenate and Not Hyphenate. Typical words to hyphenate and not hyphenate

are as follows:

Ontario Development Code
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Hyphenate:

Don’t Hyphenate:

one-story, 2-story, 3-story, efc.

one-foot, 2-foot, 3-foot, etc.

single-family

"anti” words are one word (i.e., antiestablishment)

multiple-family

“mid” words are one word (i.e., midway), except mid-
sixties, mid-cenfury, or when used with any proper
capitalized noun, such as mid-January

right-of-way (plural is rights-of-way)

“citywide” (as an adjective)

off-site (adjective or adverb)

“multi” words are one word (i.e., multifaceted), except
when a hyphen would prevent one word from being
mistaken for another (i.e., multi-ply fabric).

on-site (adjective or adverb)

“non” words are one word (e.g., nonconforming, nonuse,
nonurban, nonresidential, efc.), except when combined
with any capitalized proper noun (e.g., non-English, non-
Indian, non-ltalian, etc.

on-ramp “pre” words are one word (i.e., preexisting), excepting
“pre-engineered”
off-ramp “re” words are usually one word (i.e., reengineered),

excepting words that would have duplicate meanings
(e.g., resign, re-sign)

self- (when used as a prefix)

“retro” words are one word (i.e., retroactive, retrofit)

-type

A.01.005: Commas Separating ltems in a Series

Use commas to separate three or more items in a series. The items may be single words,
phrases, or clauses. A comma before the last item is optional if there are exactly three items in the

series.

A.01.004: Colons

A colon is usuadlly used in one of 2 ways: [i] It may be used to infroduce the reader to
whatever follows it, signaling: “Here is something you should pay aftention to;” or [ii] the colon
may follow an independent clause (a complete statement) to infroduce a defining example, a

list, or a quotation.

Examples:

" She had only one person to blame: herself.

. A new menace threatens eastern Canada: pollution.

" To be physically healthy, we need three things: ample rest, a good diet, and plenty
of exercise.

" The title of one of his poems signifies Dylan Thomas's feelings about his father's

death: "Do Not Go Gentle into That Good Night."

(Rev. 20151201)
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A.01.007: Semicolons

A. A semicolon joins two independently expressed ideas; it also implies a relationship
between them.

B. Semicolons can be used between closely related independent clauses, and may be used
instead of commas, to separate items in lengthy, complex lists.

Examples:

" | am hoping to see The Titanic before it leaves town; | am told that the 3 hours it
takes to watch this movie passes very quickly.

. We visited Erie, Pennsylvania; Buffalo, New York; and Toronto, Ontario.

C. Transition words are sometimes used between independent clauses; to show cause and
effect, or the continuation of ideas. Words and phrases used in this way are preceded by
semicolons, and followed by commas.

Examples:

. We greatly appreciate your excellent on-the-job performance; therefore, we are
giving you a raise.

. Computers have replaced the postal system as the "medium of choice" for
correspondence; for example, e-mail is far more frequently used than letters of request for
obtaining information.

. Listed below are words and phrases that require semicolons and commas when
used in these types of constructions:

Besides
Consequently
Furthermore
For example
However

In fact
Moreover
Nevertheless
Therefore
Thus

| A.01.008: Outline Format

The provisions of the Development Code will be organized according to the following
outline (Note: "X" and “x" are used as a placeholder for the actual Arabic numeral that will be
used):
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Chapter X: (12 pt)
[Name of Chapter] (16 pt)

Division X. XX—[Name of Division] (12 pt)

X XX.xxx: [Name of Section] (10 pt)
A. [Subsection Title]. [standard text] (10 pt)

1. [Paragraph Title]. [standard text] (10 pt)

a. [Subparagraph Title]. [standard text] (10 pft)
(1) [Subparagraph Title]—[standard text] (10 pf)

(a) [Subparagraph Title]—[standard text] (10 pt)

A.01.009: References and Citations

A. Referencing Text Outside of the Same Section. When a cross-reference is to text outside of
the same section being referenced, the cross-reference starts with the Chapter number and
continues to the appropriate level for the reference. For example, 2.01.050.B. refers to Subsection
B. of Section 050, of Division 01, of Chapter 2. The terms Chapter, Division or Section are used if the
reference is to an entire Chapter, Division or Section. Cross-references will include the applicable
Chapter, Division or Section number, followed by the name of the Chapter, Division or Section in
parenthesis (e.g., “Division 2.01 (Planning Agency)”).

B. Referencing Text within the Same Section. When a cross-reference is to text within the same
section, the name of the Section level is used (i.e., Subsection, Paragraph, Subparagraph, etc.)
and the reference "number” starts with the appropriate subsection letter. For example, the
statement: “see Paragraph D.2,” refers to Paragraph 2, of Subsection D, of the same Section.

C. Citation of External Documents.

1. Provisions of State law that are cited in the Development Code will be referenced
by the abbreviated name (as defined in the Development Code Glossary) of the applicable State
code, and either individual or multiple section numbers (e.g., “GC Section 65091," when referring
to “Government Code Section 65091," etc.).

2. City documents, other than The Ontario Plan, that are not part of the Ontario
Municipal Code (e.g., specific plans, efc.) will be referenced in the Development Code by
showing the document title in italics.

3. Provisions of the Ontario Municipal Code that are cited in the Development Code
will be referenced by the abbreviation OMC, followed by the applicable Title, Chapter, Article or
Section number, and the name of the Title, Chapter, Article or Section in parenthesis (e.g., "OMC
Title 5 (Public Welfare, Morals and Conduct), Chapter 29 (Noise)," “OMC Section 5.29.04 (Exterior
Noise Standards),” etc.).
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Architectural styles classify architecture in terms of the use of form, techniques, materials, period,
region, and other stylistic influences. This reference has been established to ensure consistency of
terminology, and appropriate examples of architectural styles, as they are used or reference
within the Development Code.

Follows, is a discussion of the below-listed architectural styles and those architectural features that
are common to each recognized style:

Romantic Period (1820-1880) Medlterrqneqn Revival Period (1900s-1940s)
Gothic Revival (1850s - 1880s) Mission Revival (1890 - 19215)
ltalianate (1860s - 1880s) +  Mediterranean Revival (1900s - 1930s)
Late Carpenter’s Gothic Revival (1860s - +  Pueblo Revival (1900s - 1930s)
1900s) +  Spanish Colonial Revival (1915 - 1930s)
+  Monterey Revival (1920s - 1940s)

Victorian Period (18460s-1900s)

Eastlake (1870s - 1880s) Mid-Century Modern (1920s-1960s)
Richardsonian Romanesgue (1870s - Usonian (1920s - 1960s)
1890s) « Minimal Traditional (1930s - 1950s)
Second Empire (1870s) «  California Ranch (1930s - 1960s)
Stick (1880s) - Early Post-War Tract (1940s - 1960s)
Victorian Eclectic (1880s - 1900s) +  Modern (1930s - 1960s)
Queen Anne (1885s - 1900s)
Shingle (1890s - 1920s) Commercial Styles
American Foursquare (1900s) + International (1930s)
Corporate International (1940s)
Commercial Styles +  Googie/50s (1950s)
Commercial (1883 - 1900)
Beaux Arts (1890s - 1930s) Post Modern Period (1960s-1980s)
Brutalism (1960s)
Anglo-American, English and French Revival + New Formalism (1960s)
Period (1895-1940s) +  Post Modern (1970s)
Colonial Revival (1890 - 1915) «  Deconstructivism (1970s)

Dutch Colonial Revival (1890 - 1915)
Late Gothic Revival (1895 - 1940s)
Bungalow (1200 - 1940s)

French Eclectic Revival (1900 - 1930s)
Tudor Revival (19200s - 1930s)
Neoclassical Revival (1900s - 1920s)

Modern Period (1895-1940s)
Craftsman (1895 - 1920s)
Prairie (1900s - 1920s)
Art Deco (1920 - 1940s)
Art/Streamline Moderne (1920s - 1940s)
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GOTHIC REVIVAL (1850s - 1880s)

Common Features

= High-pitched roofs
= Projecting pinnacles

= Decorative bargeboards on gable cornices

=  Frequent occurrence of wall gables
= Split pilasters in porches

=  Multi-colored bands, used especially with brick
=  Open Tudor arches, used most in porches
=  Windows were typically pointed, lancet windows

with wood frames

=  Doorways were typically pointed with lancet arches

to match lancet windows

= Doors were typically wood, either plain or ornate,

with a stained finish

Colors

Buildings were painted a light color. Exposed brick (not
painted) was also typically used. Accent colors for

The Gothic Revival movement began 30 years
before the founding of Ontario; however, it
continued into the late 1940s and early 1950s. The
Gothic Revival style is the earliest of the three
Gothic Revival styles. The other two are the Late
Carpenter’'s Gothic Revival (1860s through 1900s)
and the Late Gothic Revival (1895-1940s). This style
often combined classic Greek Revival buildings
with Gothic Revival elements.

This style, while not built in Ontario, is compatible
with the development of Ontario’s downfown
area. The Gothic Revival style was most often
used on churches.

window and doorframes were typically darker, richer

colors. St. Joseph’s Church
Denver, Colorado
(Rev. 20151201) Page B-2 Ontario Development Code
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ITALIANATE (1860s - 1880s)

Like many Victorian-era styles, Italianate emphasized vertical
proportions and richly decorative detailing. It was found on
residential, commercial, and industrial structures in America
from about 1870, until the turn of the cenftury.

Some of Ontario’'s commercial buildings were originally
designed with Italianate elements. While not typically built in
Ontario, the Iltalianate style is easily compatible with Ontario’s
historic neighborhoods.

Common Features

= Low-pitched or flat roof

=  Wide, overhanging eaves

= Paired bracketed cornices

= A variety of fenestrations (usually very tall,
narrow, double-hung, ONE-OVEr-ONE  CUBIC SHAPE
windows)

= Molded window surrounds A Eagi

= Doors are typically carved wood or other  ForcHeEs WeRe

WIDOWS WALK
BALUSTRADE 2

ornate wood doors, with a stained finish SR
= Square cupola
=  Wood frame m
= Arcade porch topped with a balustrade

balconies

= Rectangular massing of house Typical Italianate Architectural Features

= Elaborately decoration

= Balanced, symmetrical facade

=  Emphasis on vertical proportions: 2 to 4 stories

= Side bay window

= Heavily molded double doors

= Roman or segmented arches above windows and doors

= Simple ltalianate structures have a hip roof, bracketed eaves, and
molded window surrounds. A more elaborate or high style example
may feature arcaded porches, corner quoins, towers, and ornate
detailing. There are also some Italianate structures that are flat-roofed,
with a front bay and enfrance, and a decorated cornice.

Colors

Buildings were typically painted a light color, with a second trim color. A
third color was occasionally used on window frames.
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LATE CARPENTER’S GOTHIC REVIVAL (1860s - 1900s)

The Late Carpenter’'s Gothic Revival style is the second of the
Gothic Revival styles. This version of the Gothic Revival
movement combined Victorian styles, such as Eastlake and
Queen Anne, with Gothic Revival Elements. Most churches built
in the late 1800s were of this style.

Several early buildings in Ontario history were of the Late
Carpenter’s Gothic Revival style; unfortunately, no examples of
this style remain in the City. The best example was the original
First Methodist Church, shown left.

The Late Carpenter’s Gothic Revival style is compatible with the
development of Ontario’s downtown area.

TALL THIN CHIMNEYS //\

AND STEEP ROOF R s

SLOPES EMTHASIZED e S §

THE VERTICAL- \ |
4

Common Features

= High-pitched roofs T st
. E| ERE
. Rep’rangulgr gable roof with tower b ohor ot
= Pointed spire fower roof eace eeice — b | & ) har. over !
. . PAINTED FLUSH- e > A2 | 1l WINDOWS
=  Main entranceway either a lancet or  5akoe soene ' E
segmented arch Sone

BATTLEMENTED ENTRANCE ~ .
T

= Belfry openings lancet arch

= Windows were typically pointed, lancet il et Zenes.
windows, with wood frames

= Doors were typically wood, either plain  Typical Late Carpenters Gothic Revival Architectural Features
or ornate, with a stained finish

= Doorways were pointed, with lancet
arches matching the window design

Colors

Buildings were painted in a light color. Accent colors for window and doorframes were typically
darker, richer colors.
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EASTLAKE (1870s - 1880s)

The Eastlake style is a decorative style that
incorporates elements from the other Victorian styles
(Queen Anne, Stick, Second Empire, efc.). There are
only a few examples of any of the Victorian styles
within the City, and there are no known examples of
the Eastlake style within the City.

Common Features

= Large decorative porches

= High pitched gable roofs (or variations of the gable roof,
i.e. cross gable, etc.)

=  Wood siding or shingles for exterior walls

=  Turned posts

= Carved gable end decoration

= Cut out patterns on porch frieze

= Other typical features found in the Queen Anne, Second
Empire and Stick styles

=  Windows were typically individual double or single-hung
wood frame windows. Stained glass windows were also
used to accent an interior or exterior feature

= Doors were typically ornate, and could include stained
or beveled glass panels

= Claoss sidelights with either stained or beveled glass to
match front door were also used on larger homes, as Example of the Eastlake Style
were double doors for the front entrance

Colors

Homes were typically painted in color schemes consisting of 5 fo 7 colors. Palettes were very
eclectic, ranging from bright colors to muted tones. Every detail was painted in different colors to
accentuate them.
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RICHARDSONIAN ROMANESQUE (1870s - 1890s)

Henry Hobson Richardson made this style famous, and it bears his
name. It became known with buildings with great prestige. The style
is derived from the architecture of France and Spain from the Middle
Ages (typically the 11t and 12th centuries). Most building in this style
include public buildings, such as churches and government offices,
and large homes. A good example of the style is depicted in St.
Brigid’s Church, located in San Francisco, California, shown left.

There are no known buildings within the City that are of this style;
however, the style is compatible with many of the buildings located
in Ontario’s original downtown.

Common Features

_— NORMAN STYLE
TALL HIPPED
ROOF

= Use of weight and mass as prime elements
=  Medieval type of building form - yERy UTRE | SHort TowmAs

= Masonry walls \
= Arch and dentil details on walls

= Extensive use of arches, typically an early - uprers mock- ~

- DECORATIVE
FLASHING R\DoE

Christian arch, as used in the Middle East ASHLAR. WALLS
= Archuseda smglg arch or arcade - smaorn srome ||
= Deep recessed windows fIms pewen
= Squat columns ~ ROUND ARCHED

ENTRY

=  Pressed metal bays and turrets

=  Windows were typically rectangular and
divided into rectangular patterns by mullions i’ﬁ )h
and transoms

= Doorways were rectangular, typically with Typical Richardsonian Romanesque Architectural
stained wood doors, which were either plain or Features
ornate

Colors

Buildings were typically natural stone. Accent colors for window and doorframes were typically
darker, richer colors.
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SECOND EMPIRE (1870s)

The Second Empire style takes its name from the French
Second Empire, during the Reign of Napoleon lll, taking design
queues from the grand buildings being constructed in Paris at
the time. The style became the most popular in America
during the period, with many private homes and public
buildings created in the style.

The Second Empire style began to die out before the Chaffey
brothers founded Ontario. The style is, therefore, very rare in
the City. One of the few and best example of the style within
the City is the Wiliam Fallis House, Ontario’s first Historic
Landmark.

CAST IRON ROOF

CRESTING WAS
VERY POPULAR .
Common Features , /

=  Mansard roof

= “Widow watch” towers

= Slate or wood shingle roofs with cast e
iron cresting ST

= Dormers in mansard roofs, with roor [

= Wood siding or smooth plaster finish s sraceere
stucco for exterior walls rRENeneoret |

= Symmetrical design coincwmems |}

= Centered front porches TALL BRICK Base

= Tall brick foundations and bases

=  Turned porch columns

= Horizontal banding separating floors

=  Windows were typically tall, individual
double or single-hung wood frame
arranged in groups of 2 or 3

= Doors were ftypically ornate, with
stained or beveled glass panels. Glass
sidelights, with either stained or
beveled glass to match the door were
also used on larger homes, as was the v
use of double front doors Sl pion

- MANSARD
ROOFED TOWER

MANSARD ROOF

0y
/ WITH CanNCAVE

SIDES (coNVEX
WAS JUST AS
CoMMoN)

- PAIRED WINDOWS
WERE POPULAR

cresting along roof line patterned roof

éi
i

\!—mu—wh

bracketed window paired windows

(sometimes triple)

Colors

quoins

belt course

i

%

Homes were typically painted in color
schemes consisting of 4 to 7 colors, ™
depending upon the detail of the house. e
Palettes were very eclectic, ranging from

bright colors to muted ftones. Details were
typically painted in different colors to
accentuate them.

one- or
two-story
bay windows

>

s | —
=
=y

E
i

paired entry doors, sometimes
with glass in top half

Typical Second Empire Architectural Features
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STICK (1880s)

|
b

T M?‘

——
—

The Stick style of architecture was popular from the 1860s
through the 18%0s. It was one of several styles of architecture
employed during the Victorian era. Architectural critics of the
day were stressing honesty in architectural design, believing
that a building should visibly reflect its materials and method
of construction. This was areaction against the excesses of the
ornate Victorian styles. The linear geometric Stick style is a
result of this reform movement. Of course, the actual structure
of a Stick style is not visible; the stick pattern is purely
decorative. However, this paftern was reminiscent of
medieval English heavy timber building traditions, in which the
actual structural skeleton of the building was visible from the
building exterior.

Some early homes in Ontario were built in the Stick style, some of which were mixed with the
Queen Anne style. The most prominent Stick style home in Ontario is the Oakley House, shown top.

Common Features

= Overhanging eves, usually with exposed rafter ends

=  Wood construction with boxy pr
= A grid-work of raised boards cal
= rregular, asymmetrical forms an
= Vertical, horizontal, or diagonal
= Angularity, asymmetry, verticalit
= Roof composed of steep interse
= lLarge veranda or porch

= Simple corner posts, roof rafters,

ojections: bays, wings, and towers

led "stick work" overlaying the clapboarded wall surface
drooflines

boards applied over clapboard siding

Y
cting gables

brackets, porch posts, and railings

= Individual casement windows, or double or single-hung wood frame windows
= Stained glass windows to accent interior or exterior features

=  Ornate doors, which could inclu

de stained or beveled glass panels

= Glass sidelights, with either stained or beveled glass fo match front door, were used on larger
homes, as were double doors for the front entrance

Colors

Homes were typically painted in color schemes consisting of 5

to 7 colors. Palettes were very eclectic, ranging from bright
colors to muted fones. Every detail was typically painted a

different color to accentuate them.

Example of the Stick Style

(Rev. 20151201)
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VICTORIAN ECLECTIC (1880s — 1900s)

Victorian  Eclectic  structures are  highly
decorative and exhibit stylistic influences so
numerous that they do not fit info any of the
previous single styles of architecture. Dating
from the 1870s through 1900, these buildings
feature an unusual combination of elements
from a variety of Victorian styles. Details from the
Queen Anne, Gothic, and Iltalianate styles were
borrowed most often, and were combined to
create highly decorative building features, as
shown fo left and below. Victorian Eclectic
structures tend to be broader and taller than
earlier architectural styles, and much more
complex. This style, while needed to address
local vernacular architecture, is not an
approved architectural style by the California

Office of Historic Preservation and cannot be used in Historical Resource Surveys.

Some early examples of the Victorian Eclectic style exist in Ontario. This style was also adapted
info a variation of a bungalow, and was often called a Folk Victorian, due to its more whimsicall

architectural details.
Common Features

= Square, symmetrical shape

=  Brackets under the eaves

=  Pediments

=  Gothic pointed arches

= Sunburst detailing

= Roof cresting

= Semi-circular arched windows
= QOriel window

=  Dormers
= Porches with spindle work or flat, jigsaw
cut frim

= Carpenter gothic details

= Low-pitched, pyramid shaped roof

= Front gable and side wings

=  Windows were typically individual
casement or single-hung, with wood

Example of the Victorian Eclectic Style

frames. Occasionally, metal frames were used to replicate the ironwork used on other details

in the house

= Doors were typically carved wood or other ornate wood, with a stained finish

Colors

Homes were typically painted white with a second trim color. Sometime a third color was used on

window frames.
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QUEEN ANNE (1885s — 1900s)

The most popular of the Victorian styles, the
Queen Anne style was the culmination of all the
various Victorian styles and was influenced by
them. The Queen Anne style also made a partial
comeback, when elements of the style were used
in the creation of the Victorian variation of the
Bungalow.

The public recognizes the Queen Anne style as
“Victorian,” and this style continues to have
elements replicated on fract homes and
farmhouses across the country. Several Ontario
Historic Landmarks are of the Queen Anne style.
One of the most prominent is the John Stewart
House, shown above.

Common Features

integral (recessed)
porches, usually
triangular on upper floors

= Round, square or octagonal towers s Y 4

= Steep pitched gable roofs, or variations of ~ fund N
the gable roof, such as a cross gable roof

cutaway bay

form i
* Wood siding and/or shingles for exterior g™
walls ' AL ji - g:x:g:'f shingles
= Large front porches = 3
= Rock or brick foundations and bases PR B rea o simuiated
* Turned porch columns I ' % « i
= Decorative shingle patterns, typically on =, e
gable ends overhangs
= Spindle work friezes on porch -
= Brick chimneys ot R
= Decorative brackets
= Individual casement, or double or single- Typical Queen Anne Architectural Features

hung wood frame windows
= Stained glass windows used to accent interior or exterior features
= Ornate doors were with a stained finish, and may include stained or beveled glass panels
=  Front door of larger homes had glass sidelights with either stained or beveled glass.

Colors
Homes were typically painted in color schemes consisting of 5 to 7 colors. Palettes were very

eclectic, ranging from bright colors to muted tones. Every detail was painted in a different color
to accentuate them.
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SHINGLE (1890s - 1920)

Common Features

=  Round towers

The Shingle style was known for its extensive use of
wood shingles, hence the name. While other Victorian
styles of the era were very ornate, the Shingle style was
not. It was simple in form and detailing, and
emphasized the uniformity of its surface materials. The
Shingle style was one of the most popular styles on the
nation’s eastern coast, and was not widely used in
California. The most prominent use of the Shingle style
was on the New England coast.

There are no known buildings of this style in Ontario;
however, this style may be compatible with some of
Ontario’s oldest neighborhoods.

= Steep pitched gable roofs (or variations of the gable roof, i.e. cross gable, etc.)

=  Wood shingles for exterior walls
= Large front porches

= Stone (sometimes brick) foundations and bases

= Extensive use of Dormers
= Use of Palladian windows

=  Windows were typically individual casement, double or single-hung wood frame, with a
multiple-pane upper sash and a single-pane lower sash. Stained or beveled glass windows

were also used

= Doors were typically plain with a stained finish, but could include stained or beveled glass
panels. Glass sidelights, with either stained or beveled glass were also used

Colors

Homes were noft typically painted.
The shingles were either left
exposed in order to allow them fo
weather, or they were stained in a
semi-tfransparent color. Dark, rich
accent colors were typically used
on window and doorframes.

TALL , STEEP ol
SLOPED NORMAN

SHINGLE -COVERED —
PORCH POSTS -

GROUPED
TOOE THER. |N
TWO'S OR THRSE'S

TO ForM
HORIZON TAL. BANPS

Typical Shingle Architectural Features

Ontario Development Code

Page B-11 (Rev. 20151201)



Reference B—Architectural Styles

AMERICAN FOURSQUARE (1900s)

The Foursquare is easily recognized by its square plan and
overall simplicity. The majority of these houses were built
during the first three decades of the 20th century.

The typical Foursquare is a two-story hipped roof structure,
with a central dormer, minimal decoration, broad
overhanging eaves with brackets or modillions, classical
frieze with dentils, and a porch with hipped roof supported
by simple Doric columns or square posts. Occasionally, a
Foursquare will feature a shaped gable, or wil be
considerably larger, with ornamentation that is more
elaborate. In each case, however, the basic square plan is
predominant. Later Foursquare houses often had the same
type of interiors as Bungalows, with open floor plans, lots of
built-ins, and fireplaces. Popularized by pattern books and
Sears Roebuck & Company mail order kits, the American Foursquare spread to residential
neighborhoods throughout the United States.

The majority of American Foursquare houses in Ontario are located on the west side of the City’s
original downtown. There are several such homes located along Euclid Avenue, including the
Pollock House, pictured above. Additional examples of the American Foursquare home are
pictured below

Common Features

= Box Shape

=  Two-and-a-half stories high

= Four-room floor plan

= Brick, stone, or wood siding

=  Simple low-hipped roof, with deep overhangs

= Large central dormer

= Side bays

= Doric or square columns

= Decorative brackets

= Dentils

= Classical frieze

=  Modillions

=  Windows were typically individual casement,
or single-hung, with wood frames

=  Simple wood doors were used, with a stained
finish

Example of the American Foursquare Style

Colors

Homes were typically painted in three earth-toned colors. On some occasions, when the siding
material changed between the first and second story (i.e. shingles and clapboard siding), two
shades of the same color would be used to distinguish the change in material. Typically, the darker
shade would be painted on the upper story.
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COMMERCIAL (1883 - 1900)

Common Features

= Brick walls

The Commercial style was created to address the
vernacular brick commercial buildings built in Ontario from
1885 until the early 1900s, as shown to the left. The buildings
were made of brick and were influenced by a variety of
styles, including Queen Anne and shingle styles. This style,
while needed to address local vernacular architecture, is
not an approved architectural style by the California
Office of Historic Preservation and cannot be used in
Historical Resource Surveys.

Many of these buildings were altered in the 1950s to give
them a more modern appearance, but most of the
features are hidden under the alterations.

=  Flat roof with decorative cornice

= Towers and other vertical projections at

corners
= Recessed and projecting elements
= decorative pilasters

= Windows were ftypically individual

casement or single-hung wood frame

= Storefronts typically consist of large
plate glass windows with a short
bulkhead located at ground level.
Above the storefront were small fransom

windows (operable or non-operable)
= Doors were typically glass with
painted frames

Colors

The base color of commercial buildings
was typically exposed brick. Dark, rich
accent colors were typically used for
window and doorframes.

o""

207 g1

Examples of the Commercial Style

Ontario Development Code
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BEAUX-ARTS (1890s — 1930s)

The Beaux-Arts style, also known as the Classical
Revival style, was used predominantly in public
buildings, such as libraries and banks. The style was
based on the Greek and Roman architectural
orders, was very grandiose in nature, and had
monumental proportions. Many banks, libraries,
churches, and similar buildings chose the style, as
the style implied importance. It was also the style
typically chosen for homes for the very wealthy.

There were few classical revival buildings ever
constructed within Ontario, and even fewer known examples are left standing within the City, such
as the Bank of America building, above.

Common Features

=  Smooth stone base

= Flat roofs

= decorative cornices

= projecting pediments

=  capped parapet walls

= Smooth wall surfaces, usually stucco (smooth
cement-plaster finish)

=  Windows were typically individual casement or
single-hung wood frame

= Storefronts typically consisted of large plate glass
windows with a short bulkhead located at ground
level. Above the storefront were small fransom
windows (operable or non-operable)

= Doors were glass, with painted frames.
Occasionally, decorative solid doors were used.

Example of the Beaux Arts Style

Colors

The base color of the building was typically white, with an exposed smooth stone base. Trim and
accent colors were typically light muted earth tones, with very little variation in color.

__CENTEREDP , ATTACHED

“ COLONNADE IN THE
loNIc ORDER

CAFPED PARAFET 2
WALL —\, YRR R
SMOOTH WHITE 5 e e i S
Srucco Finten el L T e -

53

MONUMENTAL -—— 1
SCALED STEPS !
DESCEND TO A t

REFLECTING PooL

Typical Beaux Arts Architectural Features
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COLONIAL REVIVAL (1890 - 1915)

The Colonial Revival style was simple and symmetrical,
and had a variety of different roof forms. Of the many
period revival styles that became popular during the
1920s, the Colonial Revival style relied upon
architectural elements from America’'s past. This style
was heavily influenced by the Cape Cod, Georgian,
and Federal styles. This style was also adapted as a
variation of the Bungalow style.

There are very few Colonial Revival homes in the City,
but there are many examples of the Colonial Bungalow
style, as pictured top left and below right.

Common Features

=  Wood clapboard siding (occasionally brick
was used, not typical in Ontario)
= Gable or hipped roof
= Small centered porch
= Projecting pediment e s
= Simple porch columns Spne
=  Symmetrical fagade THE snmegi=2
= Windows were typically individual single or ~ [ebigmszee
double-hung wood frame AWy Moks
= Doors were typically decorative solid wood S5 ™

with glass sidelights

Colors

The base color of the building was typically

lighter shades of blues, yellows and greens. Typical Colonial Revival Architectural Features
Typical colors were blue grey and sea foam

green. Trim and accent colors were typically

white.

Bungalow Variation
The Colonial Bungalow had the elements of the Colonial Revival style with one modification,

Colonial Bungalows typically used a hipped gable roof, rather than just the straight gable or
hipped roof.
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DUTCH COLONIAL REVIVAL (1890 - 1915)

The Dutch Colonial Revival style is a version of the Colonial
Revival style. It has all the typical features of the Colonial
Revival style, with one major exception, the incorporation of
a gambrel roof. There are a small number of Dutch Colonial
Revival style homes in the City, exemplified left and below, as
the style was not as popular as the Colonial style, or other
revival styles.

Roof

The typical roof style for a Dutch Colonial
Revival is a gambrel roof with dormers on the
second story.

Other Features

See Colonial Revival S’ryle for other features Example of the Dutch Colonial Revival Style
typically found in Dutch Colonial Revival
homes.

A LARGE DORMER
WAS ADDED TO THE
ORIGINAL DUTCH
SHAPE FOR GREATER
SECOND FLOOR SPACE .

A GAMBREL ROOF
/WITH THE "DUTCH
Kick' FLARED ROQF
PROJECTION WAS A
KEY FEATURE.

Q CLASSIC ENTRY
BORROWED FROM
THE GEORGIAN STYLE

WHITE PAINTED
CEDAR CLAPBOARD
SIPING

Typical Dutch Colonial Revival Architectural Features
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LATE GOTHIC REVIVAL (1895 - 1940s)

The most common of the three Gothic Revival
styles in California is the Late Gothic style. It is
also the most accurate in ferms of
architectural details and form. Whereas the
earlier forms of Gothic Revival architecture
combined ofther styles, such as Greek Revival,
or one of the Victorian styles with Gothic
Revival elements, the Late Gothic Revival style
is more true to the English and French Gothic
styles. The Late Gothic style was used primarily
in churches and schools.

Several Churches in Ontario were designed in

the Late Gothic Revival style, and each of
them used unique materials. St. George Church is probably the best example of the style, with its
brick exterior. Other good examples are the Bethel Congregational Church, shown above left,
which used stone as the exterior material, and the First United Methodist Church, shown below,
which used a stucco exterior.

Common Features

= Simple smooth surfaces

= Steep pitched gable roofs or variations of the gable
roof, such as the cross gable

= Elaborate stained or leaded glass

= Designed to be low to the ground

= lLarge towers

=  Main enfranceway either a lancet or segmented
arch.

= Belfry openings lancet arch

=  Windows were typically pointed, lancet windows, with
wood frames. Stained or leaded glass was also used

= Doors were typically plain or ornate wood, with a
stained finish

= Doorframes were pointed with lancet arches fo
match the window design

Colors
Buildings were painted a light color; however, brick and

stone buildings exteriors were not painted. Dark, rich
accent colors were typically used on window and door

First United Methodist Church
frames. Ontario, California
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BUNGALOW (1900s - 1940s)

Although the bungalow is more of a type of home
than a style, it is included in this list to address the
smaller homes built from the late 1900s through the
1940s. The bungalow type of home was adapted to
many architectural styles, but clear differences still
remained. For example, a Craftsman home, such
as the Gamble House in Pasadena, is far different
from the many Craftsman Bungalows built in
Southern California. The bungalow started in
California in the early 1910s, primarily as an
outgrowth of the Craftsman style.

Bungalows are informal, simple houses, designed to
address the need for more affordable housing. Bungalow floor plans are informal, with open
spaces. Although there are many larger, two story bungalows, most bungalows were typically one
story.

The bungalow became the first style of home to be built on a mass scale by contractor-builders.
Tracts of these semi-custom homes were built on a speculative basis by developers, thus setting
the foundation for fract home development that occurred after World War Il. As a result, the
Bungalow is the most common historic home type in Ontario, such as the Craftsman Bungalow
pictured above.

As time passed, variations of the Bungalow developed, based upon many different architectural
styles, such as Colonial Revival, Victorian, and Mediterranean Revival. In California, a unique
variation of the Bungalow was created. Called the California Bungalow, this style was a cross
between the Craftsman and Mediterranean Revival styles.

Regardless of the underlying style, Bungalows have many common features and design elements.
Many, but not all, of the Bungalow variations are included in the List of Architectural Styles
approved by the California Office of Historic Preservation.

Common Features

RAFTERS, RIOGE BEAMS,
AND PURLINS WERE
USUALLY EXPOSED AND
EXTENDED BEYOND
THE WALL AND ROOF,

=  Open floor plan

* Large front porches with stoop THE TYRICAL BatiaaL o

= Low pitched roofs N o e HANBING

. . N . GABLE ROOF.

=  Windows were typically either single or .cammeres
double-hung, or casement styles, with some " *
wood frames (sliding styles were not used)

= Designed with many windows grouped in  foretes
setfs of 2 or 3, to let in natural light

»  Front windows were typically large in size

* Front doors were typically large and Typical Bungalow Architectural Features
decorative, matching the style of

architecture

Colors

Exterior colors used were consistent with the basic architectural style of the Bungalow.
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Bungalow Variations
Follows, are some of the most common variations of bungalows:

Craftsman Bungalow (1905 - 1940). Based upon the
Craftsman style home and, most notably, the work of
Greene and Greene Architects. This is the most common
Bungalow style constructed in the City, and was dominant
from the early 1910s through the mid-1920s. See Craftsman
style for common features and details.

Colonial Revival Bungalow (1905 - 1940). Based upon the
Colonial Revival style of architecture, these homes were built
starting in the late 1910s, and became more prevalent as the
revival styles became popular in the 1920’s. See Colonial
Revival style for common features and details.

Victorian Bungalow (1900 - 1920). Based upon the Queen
Anne style predominant in the late 1800s, these homes
were built in the early 1910s and were not as popular as the
other Bungalow styles.

Cadlifornia Bungalow (1920 - 1940). As a mix of the Craftsman
and Mediterranean Bungalows, these homes were built in
the early to mid-1920s as the popularity of the Craftsman
style was dying and the Period Revival styles was rising.

Mediterranean Bungalow (1920 - 1940). Based upon the
Mediterranean Revival style, these homes were built in the
mid-1920s through the 1930s, and are the second most
common Bungalow style constructed in the City.

Vernacular Bungalow (1900 - 1940). This variation of Bungalow is absent of architectural details
that would categorize it in any particular style.
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FRENCH ECLECTIC REVIVAL (1900 - 1930s)

One of the many period revival styles that began in the
1920s and became popular in the late 1920s through
the early 1930s, the French Eclectic style replicated the
cotftages that dotted the French countryside, and were
popular in fairy tales. French Eclectic Revival also
includes a more formal sub-group that relates more
toward the larger, formal homes in found in France.

There are many examples of French Eclectic homes, in
Ontario, primarily within the Rosewood Court Historic
District, as pictured left and bottom-right. There are,
however, no examples of the more formal sub-group
existing within the City.

Common Features

= Curved roof ridge to simulate

thatched roof (oubordingee gubled ssteis S iy
* Wood Shake roof with wavy ™™™ R
pattern *
= Steep pitched gable roofs or
variations of the gable roof, varied roof-line height
such as cross gables vindo op e
= Stucco for exterior walls breaking roof I ogll L= DDBDUD
=  Small or no porches. Hi

= Multi-paned windows

= Large cenfral chimneys S BE] DUUU M DU”

= Round silo type towers casement windows
= Individual casement windows, NN
or double or single-hung mulfi- (i.e, stone with brick)

paned windows, with either
wood or metal frames

= Stained glass windows to
accent infterior and exterior

Typical French Eclectic Revival Architectural Features

features

= Simple doors with a stained .
finish and stained or beveled
glass panels

Colors

Homes were typically painted in color schemes
consisting of 3 colors. Base colors were typically light
earth tones. Trim colors were typically in contrast to the
base color. Window frames were typically painted dark
colors.

Example of the French Eclectic Revival
Style
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TUDOR REVIVAL (1900s — 1930s)

The Tudor style replicated the cottages and homes
of the English countryside and became one of the
many period revival styles that began in the 1920s,
and was popular from the late 1920s through the
early 1930s.

There are many examples of Tudor homes in
Ontario, primarily in the Rosewood Court Historic
District. An example of the style is pictured left and
below.

Common Features

» Slate or Wood Shake roof

» Steep pitched gable or hipped roofs

= Brick for exterior walls, sometimes mixed with stucco (on upper stories)

= Half-timbered details on upper stories or gable ends

= Multi-paned windows

» Large cenfral chimneys

= Cantilevered second floor pop-outs

» Individual casement windows, or double or single-hung mulfi-paned windows, with either
wood or metal frames

» Stained glass windows to accent interior and exterior features

» Simple doors with a stained finish and stained or beveled glass panels

Colors

Homes were typically painted in color schemes consisting of 3 colors. Base colors were typically
light earth tones. Trim colors were typically in contrast to the base color. Window frames were
typically painted dark colors.

k\ MASSWE,

ORNATE
CHIMNEYS

- TS EARLY TUDOR
STYLE HOUSES
WERE MADE
WITH HALF
TIMBERING ON
A QUEEN ANNE
STYLE House

]
— I

FRONT VIEW Sipe View

Typical French Eclectic Revival Architectural Features
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NEOCLASSICAL REVIVAL (1900s - 1920s)

Often mistakenly called Colonial Revival due
to the common belief that that the founding
fathers were the first Americans to build
houses fronted with white columns; however,
the fruth is that only a handful of Colonial
houses are known to have a Classical portico.

There are many smaller Neoclassical Revival
Bungalow homes in the City, as pictured left,
primarily located in and around the City’s
original downtown area; however, none of
the larger Neoclassical Revival style homes
may be found within the City. Examples of the
larger Neoclassical Revival style homes are
pictured below. The bungalow variafion of
the style is very appropriate for infill
development within with the historic neighborhoods of Ontario.

Common Features

= Hipped roofs with a prominent central dormer

= Colonnade porch, which may extend either the entire
or partial width of the house

= Columns either with or without flutes

= Corinthian or lonic capitals

= Boxed eaves with a moderate overhang

= Dentils or modillions

=  Wide frieze band

= Rectangular double or single-hung windows, with
wood frames (typically, a multi-paned upper sash,
with a single paned lower sash)

=  Simple wood doors with a stained finish

Colors Example of the Neoclassical Revival Style

Homes were typically painted in color schemes consisting of 3 fo 5 colors. Palettes were very
eclectic, ranging from bright colors to muted tones. Every detail was painted in a different color
to accentuate them.
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CRAFTSMAN (1895 - 1920s)

The Craftsman Style was evolved from
the Arts and Crafft movement that
originated in England in the late 1800s.
The Craftsman  variafion of the
bungalow is the dominant home style in
Ontario’s historic neighborhoods. There
are several excellent examples of the
Craftsman style in Ontario, such as the
Latimer House shown left, along with an
abundance of Craftsman Bungalows.
The Craftsman style flourished in
Southern California, with some of the
best examples of the style located in
local neighborhoods. The most famous
Craftsman style architects were Charles
and Henry Greene, better known as Greene and Greene Architects. The best collection of their
work is in several neighborhoods in Pasadena, including the Gamble House, shown below.

The Craftsman style developed as a contradiction to the Victorian era that preceded it. It was the
first style that emphasized natural materials and functionality. The details were simple,
confradicting the gingerbread of the Victorian home. The wood was stained, instead of painted,
and the homes featured built in cabinets, buffets, and benches. The moldings and other trim work
was simple shapes, which could create complex designs. Tile fireplaces were also used.

Common Features

= Exposed rafters

= Low-pitched gable roofs or variations of the
gable roof, such as the cross gable

=  Wood siding or shingles for exterior walls

= Large porches

= Rock foundations and bases

= Riverrock or brick columns

=  Exposed wood beams and posts on porch
structure

= Simple and large exposed attic vents

= Rock or brick chimneys

= Individual casement, double or single-hung
wood frame windows

= Stained glass windows used to accent an Example of the Craftsman Style
interior or exterior feature

=  Simple doors, which could include stained or
beveled glass panels

= Larger homes had glass sidelights, with either
stained or beveled glass to match front door

Colors

Homes were typically painted in color schemes consisting of 3 to 5 colors. Base colors were
typically dark earth tfones, usually browns or greens. Trim Colors were typically in contrast the base

Ontario Development Code Page B-23 (Rev. 20151201)



Reference B—Architectural Styles

color. Darker homes used lighter colored earth tones, such as beiges and tans, with lighter homes
using darker trim colors. Window frames and end rafters would typically be painted a third accent
color, closer in shade to the base color. Exposed roof and porch beams would typically be
painted dark brown. One alternative to the color scheme would be mixing color palettes, for
example, a maroon base, an olive green frim, and a dark brown window frame.

stone exterior chimneys
extra stickwork in gables or porch

dormers, usually gabled or shed

% extended and/or elaborated rafter ends

0 “-] window boxes and balconies
’ P ; triangular braced supports
m D dl.._. multi-pane sash over sash
with one large glass pane
sloping
}::;::ﬁgz‘ curved shape between porch supports

small, high windows on each side of chimneys

Oriental (peaked
or flared) roof line

ﬂ m multiple roof planés

trellised porch or porte cochere roof e ...El

-

line of three or more windows

transomed windows

Typical Craftsman Architectural Features
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PRAIRIE (1900s — 1920s)

Developed by Frank Lioyd Wright during the early part
of his career, the Prairie style was developed to create
a unique American style of architecture appropriate
for the Midwest. Although not used historically in
Ontario, the Prairie style would be compatible in most
neighborhoods as an infill structure, or as part of new
development.

The most famous Prairie style homes are in around
Chicago and its suburb, Oak Park. The best examples
of the Style are the Robie House, pictured above, and the Dana Lawrence House, pictured right.

Many of the features common to a Prairie style house are similar to those on a Craftsman style
home. For example, both styles extensively used stained glass and wood on the interior of the
homes, and both styles used built-in cabinets and buffets.

Common Features

= Large overhanging roofs

= Covered terraces

= Low pitched hipped roofs

= Stucco for exterior walls

= Large porches

= Extensive use of brick

= Banding of windows

= Individual casement or single-hung windows

= Stained glass windows fo accent interior or
exterior features

=  Simple wood doors with a stained finish, which
could include beveled glass panels

= Some larger homes included glass sidelights,
with either stained or beveled glass fo match
the front door

Colors

Homes were typically painfed in color schemes
consisting of 3 colors. Base colors were typically
light to medium earth tones, usually browns. If the
base of a home was brick, it would be left exposed.
Trim Colors were typically in contrast the base
color. Darker colors, usually earth tones, were used.
Window frames would be painted a third accent
color, usually a darker color, such as maroon.

Example of the Prairie Style
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ART DECO (1920 - 1940s)

The Art Deco style became a fad by the late 1920s,
remaining popular through the 1930s. It is known for
extensive use of decoration, and its use of angular and
geometric shapes. Hard edges, geometric shapes, and
bright colors emphasized the style. The Art Deco style was
popular with, and most famous for, its commercial
buildings, but rarely found in homes. There are no examples
of an Art Deco home in Ontario, but there are several
examples of commercial buildings with strong Art Deco
elements within the City's original downtown area
(pictured above left and below right).

Several famous landmark buildings in Southern California are excellent examples of the Art Deco
style, including the Eastern Columbia Building, and the former Bullock’s Wilshire building (now
Southwestern Law School), both in Los Angeles.

Common Features

= Smooth wall surfaces, usually stucco (smooth plaster
finish)

= Flat roof with coping

= Towers and other vertical projections

= Decorative motifs such as chevrons, zigzags (usually
on towers)

= Geometric shapes

= Hard corners

= Carved ornaments

= Fluted columns and pilasters

=  Windows grouped to create strong vertical lines and
to emphasize the tower elements B

= Storefronts were typically large plate glass windows,
with a short bulkhead located at ground level SARYED -

= Glass doors with metal frames, usually painted to \
resemble copper or other metals

FACADES OFTeN
HAD A SERIES
OF SETBACKS

Colors

The Art Deco style is known for the use of bright colors,
usually pastels, with the darker color for the base. Metallic
colors, such as copper, brass, and gold, were used on
windows and doors.

Typical Art Deco Architectural Features
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ART/STREAMLINE MODERNE (1920s — 1940s)

Developed during the early days of the depression, the
Art/Streamline Moderne style is a confrast to the Art Deco
style. The style was inspired by technology and the emerging
love affair America had with machines. The style is simple,
and functional. It is also most famous for its commercial
buildings, although houses were also designed in the style.
There are numerous examples of Art/Streamline Moderne
buildings within Ontario, such as milking barns located within
the New Model Colony areq, pictured above left, and a small
number of commercial buildings within the City's original
downtown areaq, pictured below.

Several famous landmark buildings in Southern California are excellent examples of the
Art/Streamline Moderne style, including the Pan Pacific Auditorium and the Walt Disney Studios.

Common Features

= Smooth wall surfaces, usually stucco

(smooth plaster finish)
= Flat roof with coping

= Horizontal grooves or lines in walls

=  Curved walls and windows
= Horizontal orientation

= Windows grouped to create sfrong

horizontal lines
= Glass block commonly used

= Large plate glass storefront windows, with a
short bulkhead located at ground level
= Glass doors with metal frames

Colors

The Art / Streamline Moderne style used
subdued colors. Base colors were typically light
earth tones, usually off-whites or beiges. Trim
Colors were typically bright or dark, to confrast

the light color of the walls.

Examples of the Art/Streamline Moderne Style Taken
from Ontario’s Original Downtown Area

Ontario Development Code
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MISSION REVIVAL (1890 - 1915)

Common Features

= Ornate low-relief carvings

= Curvilinear roof gables reminiscent of the
Baroque style

= Balconies on multi-story buildings

= Stucco or plaster walls

= Arcades (arched or post-and lintel)

= Towers (square or round)

= Decorated parapets

= Individual casement windows with wood
frames

= Onsome occasions, metal window frames
were used to replicate ironwork used
elsewhere on the building

Developed earlier than the more well-known
Mediterranean Revival style, the Mission
Revival style became popular after several
expositions and fairs that showcased the style
in the mid-1890s.

Several Buildings in Ontario were built in the
Mission Revival style, including the Union
Pacific Railroad Station (demolished) and the
stone warehouses at Guasti. However, the
best examples of the style in the City are
located on the Chaffey High School campus
such as Gardner Springs Auditorium, pictured
left, Chaffey Memorial Library, and North Hall,
pictured below.

/"——‘ THE EARLY SPANISH

MISSIONS OF THE SOUTH~™
WEST WERE THE KEY
- INFLUENCE OF THE
=== MISS(ON STYLE,

CURVILINEAR ROOF
GABLE RECALLEP
THE SPANISH
BAROQUE .

L
[T BALCONY

ROUND ARCHED

ENTRANCE

e sl | Gl
i i
L T e

Typical Mission Revival Architectural Features

= Carved wood or other ornate wood doors with stained finish

Colors

Homes were typically painted white, with a second trim color.
A third color was occasionally used on the window frames.

(Rev. 20151201)
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MEDITERRANEAN REVIVAL (1900s to 1930s)

The Mediterranean Revival style is a mix of various
elements and influences. It incorporates features and
elements from the Spanish Colonial and Moorish
Architecture in  Spain  and  Portugal, Italian
architecture, as well as the California Missions. Most
1920s  Mediterranean  Revival  buildings  were
influenced by rural Italian villas and could be termed
as a Rural Tuscan style.

The Mediterranean Revival style is the second most
prevalent style in the City, following the Craftsman
style. The best example of the Mediterranean Revival
style in the City is the Guasti Villa, pictured left-top,
which was influenced by Italian architecture.
Numerous other examples of the style can be found
throughout the City’'s historic districts, such as the Ester
Anderson House, pictured left-bottom.

Common Features

= Ornate low-relief carvings, highlighting arches, columns, window surrounds, and cornices and
parapets

=  Curvilinear gables

= Wing walls

= Red file hipped roofs

» Stucco or plaster walls

= Arched or straight windows, with fancy wrought iron grilles

» Niches

= Decorative vents

» Arcades (arched or post-and lintel)

= Towers (square or round)

= Decorated parapets

= Elaborate chimney tops

= Loggias (galleries or corridors, typically at ground level)

= Extensive use of tile (both interior and exterior)

» [ndividual casement windows, or single-hung windows with wood frames

= QOccasionally, metal window frames were used to replicate ironwork used elsewhere on the
house

» Carved wood doors with stained finish.

Colors

Homes were typically painted white, with a second trim color. Occasionally, a third color was used
on window frames.
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PUEBLO REVIVAL (1900s - 1930s)

Pueblo Revival style.

Pueblo Revival, popular between 1905 and 1940,
was an imitation of the earlier Indian pueblos of
the Southwest. The key distinguishing elements
are the projecting roof rafters call vigas. These
generally round or square rafter ends profrude
from the wall near the roofline. The roof of the
Pueblo Revival structure is usually flat or slightly
sloping, behind a low parapet. Walls are
occasionally stepped or terraced. Round corners,
battered walls, and straight-headed windows are
also characteristic. Most structures are stucco,
and are meant to imitate the adobe walls of the
Indian pueblo. Some houses may combine
elements of the Spanish Colonial Revival with the

There are not many Pueblo Revival style homes in Ontario. The largest concentration of Pueblo
Revival style houses is located in the El Morado Court Historic District. An example of the style is

pictured above.
Common Features

= flat roof

= projecting roof rafters (vigas)

= battered walls

= stepping or terracing

= |ndividual casement windows,
or single-hung windows with
wood frames

= Occasionally, metal frames are
used to replicate the ironwork
used elsewhere on the house

= Simple wood doors with a
stained finish

Colors

CARVED WOODEN DAogs

\RREGULARLY ROUNDED
PARAPET WALLS
PUEBLO ROOFS ARE ALWAYS

FLAT.
STEPPED UP ROOFS OF THE 2

INDIAN PUEBLO ARE IMITATED \
VIGAS ARE THE MOST
OBVIDUS FEATURE OF THE

PUEBLO REVIVAL STYLE .

BATTERED OR SLIGHTLY
SLOPED WALLS MADE FR
ADOBE OR PLASTER ED

BRIcK OR WOOD

Typical Pueblo Revival Architectural Features

Homes were typically painted white, with a second trim color. Occasionally a third color was used

on the window frames.
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SPANISH COLONIAL REVIVAL (1915 - 1930s)

Common Features

= Stucco surfaces

= Low-pitched tile roofs

= Limited number of openings

=  Opening deeply recessed into walls

= Close relation to outdoors through use of
terraces

= Use of pergolas

= Formal axial garden design

= Use of decorative ironwork on windows,
doors, balconies, and roof supports

The Spanish Colonial style was developed as
a direct result of the Mission style. The style
became popular after the 1915 San Diego
Exposition, which showcased the style. Most
formal designs are influenced more by ltalian
architecture, and most informal designs were
influenced by Spanish and Portuguese
architecture.

There are only a few known examples of the
style in Ontario. The most significant of this
style is the Paul William's designed "Old Post
Office"”, pictured below, and located on
Transit Street.

= Individual casement windows, or single-hung windows with wood frames
= Occasionally, metal frames are used to replicate the ironwork used elsewhere on the house

=  Simple wood doors with a stained finish

Colors

Homes were typically painted white, with a second trim color. Occasionally, a third color was used

on the window frames.

_ ARCADED FPORCHES
~ WERE COMMON.

WROUGHT |RON |
BALCONET |

FREODCTILE: ———_
RoOF 5

WROUGHT |RON
WINDOW GRI-LES
PROTECTED LARSE
WINDOWS.

ACCESS To HOUSE
THROUGH ARCHED
GARPEN GATE

VENT HOLES IN WALL ~

Typical Spanish Colonial Revival Architectural Features
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MONTEREY REVIVAL (1920s - 1940s)

The Monterey style is a cross between the
adobe architecture of the California Mission
period and the New England Colonial
architecture prevalent in the mid-1800s. The
homes are a basic New England Colonial
design, with an added second floor porch,
along with architectural features common to
adobe architecture, such as stucco walls.

The Monterey style was not as popular as
other period revival styles that were popular
at the time. The Monterey style is rare in
Ontario, with only a handful of examples, as
pictured above and below right.

Common Features

=  Wood shake or red "mission” file roof

= Second story porch across entire front of the
house, typically cantilevered

= Stucco or plaster exterior walls

=  Window shutters

= Symmetrical design

= Individual single-hung windows with wood frames

=  Simple wood doors with a stained finish

Colors

Homes were typically painted white or other light
colors with a second trim color.

FIREPLACE WITH LONG GA
CHIMNEY WAS zgo? BiE
UNIQUE T0 MONTEREY

F

BECAUSE O
COLD NIGHTS

RED TILE RoOF
RESTING oN

CANTILEVERED
SECOND FLOOR
PORCH —_—

WHITE WASHED
ADORE WALLS d (L

Typical Monterey Revival Architectural Features
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USONIAN (1920s - 1960s)

Developed by Frank Lloyd Wright in the 1930s,
The Usonian style (named after the United
States) was Wrights answer to the growing
popularity of the International style. The style
infegrated elements of the International style
with  Wright's  principles of  “Organic
Architecture.” The Usonian style used the flat
roof simplistic styling of the international style,
but incorporated elements natural to the
particular site, such as stone and wood siding.

The Usonian style was not widely used in
Ontario; however, use of the style could be suitable on an infill site. Of the few the Usonian style
homes in City, one of the superior illustrations is the Dr. Robert Williams House, pictured above left.
Another notable Usonian home is pictured right.

Common Features

=  Open plan

= Large overhanging flat roofs, on
occasion, low pitched gable roofs
were used

= Concealed front enfrances

= Board and Batten siding

= Large floor to ceiling windows

= Brick used as accent material

= Banding of windows

= Individual casement windows

= Simple, single panel doors

Colors

Homes were not typically painted except for an accent color. If the siding was left natural to
weather and brick, if used, would be left exposed. Window frames and some trim would be
painted a complementary accent color, such as maroon.
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MINIMAL TRADITIONAL (1930s - 1950s)

The Minimal Traditional style was a transition
between the revival styles of the 1920s and 30s and
the post war tract homes. The style referenced
fraditional styles without actually achieving a
specific style. Elements common to many styles, but
belonging exclusively to none, are favored. These
include gables, chimneys, and shutters. Houses of
this style may be built of virtually any traditional
material; brick and wood are common. Roofs
always lack the eaves or overnangs found on styles
that are more assertive. Most examples are single
story or one and one-half story in height. Homes
depicting this style are pictured above and below

right.

Common Features

= Asymmetrical design

= Shallow to medium-pitched gable or hipped
roof, usually with no eaves, and a front end-
gable

= Small entry porch with simple pillars or columns

= Simple floor plan, rectangular in shape and
often with small ells

= Garages may be either aftached to, or
detached from, the main house

= Exteriors incorporate a variety of materials,
wood siding or brick were common

=  Minimal exterior ornamentation, limited to
decorative details on windows (typically shutters)

= Double-hung windows with multiple panes

=  Simple wood doors, which may include glass
panels

Colors

Homes were typically painted a light or white color
with a dark accent color.

Example of the Minimal Traditional Style
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CALIFORNIA RANCH (1930s — 1960s)

The Ranch style was created from a mix of styles,
including the Craftsman, Prairie, and Minimal Traditional
styles, as well as elements of the Spanish Colonial style.
This mix of styles was combined with the emerging
lifestyle changes of Americans after World War Il

Although not as popular in Ontario as the Early Tract
homes, there are several examples of the Ranch style.
One of the best examples of this style is the Rehkop House
on Armsley Square, pictured above left.

Common Features

»  Asymmetrical design
» Spreading, horizontal orientation

= Hip or gable roof, often with deep LoW, WIDE BRiCK
overhang /

= Llogical, open floor plan in a L SR BRI
rectangular, L, or U-shaped (

configuration
»  Minimal ornamentation
» Aftached garage
= Minimal or no front porch stoop o B
*» Board and batten or clapboard siding,  Fas oF T
. . ARCHITECTURE .
or stucco, or a combination

WROUGHT \RON

= Brick chimneys Dromag V€

» Picture and casement windows

= Individual casement, aluminum frame Typical Ranch Architectural Features
windows. Sliding windows were also
used.

= Plain doors painted an accent color
Colors

Homes were typically painted in color schemes consisting of 2 to 3 colors. Palettes were muted
tones. Trim was usually a brighter color. Sometimes a third accent color was used.
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EARLY POST-WAR TRACT (1940s - 1960s)

Common Features

= Stucco exterior walls

= Low pitched gable or hipped roofs
= Small porches, if any

= Front or side facing garages

= Very few exterior details

= Single story

The Early Post War Tract style has its roots in the
international style of architecture, which was
popular in the 1940s through the 1960s. After World
War I, the demand for housing was high, and
developers began creating tracts of homes with
similar plans and exterior elevations. This was the first
time that housing was mass-produced. Ontario, like
many other communities in Southern California, has
many early fract homes, as pictured left and below.
Many of these homes, however, have been altered
over the years, and no longer retain their original
appearance.

= Aluminum sliding windows (homes built during and immediately after World War Il used wood
frame single-hung or casement windows), with no frim

= Single panel doors

Colors

Homes were typically painted white on the base, with a variety of trim colors.

Examples of the Early Post War Tract Style
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MODERN (1930s — 1960s)

Modern architecture breaks away from
cookie-cutter  design and  traditional
aesthetics. It strives to create home designs
that go beyond “standard” ideas, and
instead, pursue projects inspired by layout,
location and function. Frank Lloyd Wright's
mentor, Louis Sullivan, famously stated that,
“Form follows function”. This idea is expressed
by Modernisms’ tfendency to have land or the
function of a project dictate much of the
design ideas. For example, Wright was
famous for building with the land - his
residential homes almost always relied on the
lot to determine how the building was to be

laid out. Wright believed that a building should be “one with the land” and not simply plopped
down on top of it. Modernist architecture takes inspiration from the project itself — if the project is

meant to showcase something, house something

particular, or be occupied by a particular

person, Modern architecture’s aim is to design for each unique situation and to be inspired by its

purpose.
Common Features

*  Open floor plans

* Typically free of clutter and unnecessary
elements

*  Materials are shown in the natural form and are
showcased

* Structural elements are revealed to show the
structure and supports

*  Strong linear elements and bold horizontal and
vertical features

* Linestend fo be straight and angled rather than
curved

*  Multiple roof lines at different levels

+ Often feature floor-to-ceiling  windows,
clerestory windows, and sliding doors

* Incorporates the topography of the land it is
built on
Focus on materials, and new technologies and
building techniques

Colors
Where color was used, it was subtle; many buildings

were designed to be white or neutral, with black or
gray contrasting elements.

Examples of the Modern Style
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INTERNATIONAL (1930s)

The International style was born from the Modern Art
movement, and evolved from the Bauhaus School during
the 1920s and 1930s. The style relied on pure geometric
forms, with ornamentation stripped from facades to reveal
the essential line and curve that defines space.

The International style is predominantly found in the
commercial application of skyscrapers and office buildings,
and less often in residential architecture. The Sears Tower
and the John Hancock Centerin Chicago, are the epitome
of International design. Single-family residential homes are
unusual, but not unknown. Architect Richard Neutra's
home, the VDL Research house located at 2300 Silverlake
Boulevard (shown above), is a prime example of the use of
International design in residential architecture.

Buildings constructed in the International style are characterized by flat, unornamented planes for
roofs, walls, and windows. Composition is often asymmetrical, with interesting contrasts between
flat planes and curved elements. Strong horizontal lines are apparent in the arrangement of
windows and other design features. Building materials were utilitarian; concrete, glass, aluminum,
and steel were commonly used. Revealing the skeleton frame construction was frequently an
integral part of International design. Windows were often metal framed casements arranged in
horizontal bands.

Common Features

SMOOTH

MACHINE. - LIKE 1
UNADORNED

WALLS

= Utilitarian materials such as concrete, steel,

and glass ——
i CONTAINS A 3-CAR

=  Flat roof ShaE dERTs
=  Flat, smooth surfaces, and flat unadorned EARBRg RN

planes
= Use of ribbon windows, often meeting at |, . airy wae srresseo

cormners R s T
= Rounded corners WikDoue wees FL“S“”\ \V

. . WAL ﬂ ﬂ

= Metal casement windows and fixed SURFACE .

e SER o
windows with a metal frame EE B @ (——

= Simple doors, which could include glass S—
panels m R
= No window or door trim i

Typical International Architectural Features
Colors

Where color was used, it was subtle; many buildings were designed to be white or neutral, with
black or gray contrasting elements, and a factory finish (usually anodized aluminum) on window
frames.
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CORPORATE INTERNATIONAL (1940S)

Common Features

=  Vertical Box form

=  Form appears set above ground on stilts
= Little articulation of windows and other elements

» Horizontal layering of floors

= Repetitious cell-like character of interior spaces

= Flaf roofs

» Extensive use of glass

=  Metal frame windows

=  No window or door trim

»  Simple doors with metal frames, which could include glass

panels

Colors

Buildings were typically painted white, with either a second
color or no color (factory finish, usually anodized aluminum)
on the window frames. Some examples of style were not

The Corporate International style consists of a moduled thin
metal and glass skin, which is independent of the Structural
elements of the building. The style was derived from the
architecture of Mies Van der Rohe. Many high profile
architects used the Corporate International style, including
the architectural firm of SOM (Skidmore, Owings, and Merrill).
The style was widely used in Southern California into the 1980s.

There are several buildings constructed in this style, and it is
very compatible with large buildings constructed in the
eastern part of Ontario.

painted, typically when constructed of poured-in-place

concrete, prefabricated concrete panels, or glass.

Example of the Corporate
International Style
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GOOGIE/50s (1950s)

Often called Coffee Shop architecture, the Googie style
became a dominant style for coffee shops and other
restaurants. The Googie style was flamboyant and
expressive, and developed out of the technological
advancements of the ftime, including jet planes and
spaceships. This futuristic  style architecture is best
exemplified by the buildings seen in Tomorrowland, at
Disneyland. Additionally, the original Norm’s restaurants,
pictured left, were a classic example of this style of
architecture.

Common Features

= Large roofs
= Sharp angles, and shapes . SPAGHETF

‘_‘n!ll‘ ~_"l

= Various material, such as exposed decorative steel beams, wl
glass block, stainless steel, etc

= Stucco for exterior walls

= Large picture windows

= Bright colors

= Signage integrated into design of building, use of neon

= Large, single pane picture windows

= Simple wood doors with a stained finish, which could

include glass

Colors

Colors  varied building fo
building, typically because of
corporate colors and signage.
Colors were very bright and
would have a great deal of
contrast between colors.

Examples of the Googie/50s Style
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BRUTALISM (1960s)

Common Features

This style was originally used to describe the work of British architects
that allowed all of the building elements and systems to be exposed.
The concrete buildings of Le Corbusier and others eventually were
classified under this style. Brutalism is in direct opposition to the
Corporate International Style. Buildings are heavy and monumental,
as exemplified by the Trelik Tower, in London, and the J Edger Hoover
Building (FBI Headquarters), in Washington DC, pictured below right, in
contrast to the lightweight feel of the Corporate International style.

There are not any known buildings within the City that are wholly
constructed in the Brutalism style; however, Ontario City Hall, pictured
left, contains many elements of Brutalism, exemplified by the use of
exposed concrete surfaces left in its rough state, with exposed board
and form work. The style would be very compatible with the filt-up
concrete building constructed within the easterly portion of the City.

= Variety of forms, including vertical and horizontal

projections, roof forms, shapes

= Combining walls and structure into one form

= Structure predominates

= Infill walls created to join walls and structure where
separate (typically brick or other materials)

=  Openings introduced as holes in structure walls

= Exposed concrete surfaces

=  Exposed ductwork, pipes, vents, etc.

= Fixed single-paned windows with metal frames

=  Simple metal doors, sometimes with glass panels

Colors

Buildings were typically not painted. Only windows
doorframes would have any color.

Examples of the Brutalism Style

Ontario Development Code
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NEW FORMALISM (1950s to 1970s)

New Formalism developed in the mid-1950s and
continued into the early 1970s, as a reaction against the
rigid formuloe of the American version of the
Infernatfional  Style. New Formalism  architecture
combines decorative elements and established design
concepts of classicisim with the new materials and
technologies incorporated in the International style.
Edward Durrell Stone's New Delhi American Embassy
(1954), pictured above, which blended the
architecture of the east with modern western concepfs,
is considered the start of the New Formalism style.

The New Formalism style was used primarily for high profile cultural, institutional and civic buildings.
Within the Southern California region, the style was applied mainly fo museums, auditoriums, and
college campuses. The University of Southern California, the California Institute of Technology, and
Harvey Mudd College in Claremont (pictured below, bottom), all have significant buildings of the
New Formalism style. Other local examples of New Formalism include the Ahmanson Centerin Los
Angeles and the Ambassador Auditorium in Pasadena (pictured below, top).

Common Features

= Use of fraditionally rich materials, such as

fravertine, marble, and granite or man-made
materials that mimic their luxurious qualities
= Use of arches, columns, and other classical

elements
= Buildings usually set on a podium

= Designed to achieve modern monumentality
= Embraces classical precedents, such as arches,
colonnades, classical columns and entablatures

=  Smooth wall surfaces
= Delicacy of details

= Formal landscape design, such as pools,

fountains, and/or sculptures within a central

plaza

» Fixed single-paned windows with metal frames
= Simple metal doors, sometimes with glass panels

Colors

Buildings were typically painted in a light or neutral
color, also stone or other materials were left
exposed. Accent colors were typically dark, rich

colors.

Examples of the New Formalism Style
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POSTMODERN (1970s)

Common Features

Postmodern architecture is cited as an international style with
examples beginning in the 1950s; however, it did not become
a recognized style unfil the late 1970s. Postmodern
architecture replaces structured modernist form and function
with an eclectic blending of borrowed styles. Influential early
large-scale examples of postmodern architecture are
Michael Graves' Portland Building in Portland, Oregon
(pictured top left), and Philip Johnson's Sony Building
(originally AT&T Building) in New York City (pictured below
right), which borrows elements and references from the past
and reintfroduces color and symbolism to architecture.

Within the City, there are not any known buildings
constructed in this style; however, the style would be
compatible for use in most areas of Ontario.

= Use of features from earlier modern architectural styles,
such as Art Deco and Streamline Moderne

= Use of classical columns, usually Tuscan order (or variations

thereof)

= Use of arches, typically with keystone
=  Circular and Lunette windows

=  Prominent entrances
= QOccasional use of pediments

= Deliberate placement of incompatible geometric forms
= References to aspects of

architecture
=  Traditional and modern
juxtaposed for effect

= References to the form or detail of adjacent buildings

historical or vernacular

construction  techniques

= Primarily rectangular windows, with circular, arched and
lunefte windows used at enfrances and other areas fo
accent building

= Simple doors, which can include a variety of different
shaped glass panels

Colors

Buildings were characteristically painted in bright colors. Typically, 3 to 5 colors were used.

(T .
g e s
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DECONSTRUCTIVISM (1970s)

Deconstructivism takes an
approach to building design that
views architecture in bits and
pieces. The basic architectural
elements of a building are
dismantled. Deconstructivist
buildings may seem to have no
visual logic. They appear to be
made up of unrelated,
disharmonious abstract forms. The
Deconstructivism movement has

been led by architect Frank Gehry. His design for the Guggenheim Museum in Bilbao, Spain
(pictured top-left), has become world famous. There are many examples of Deconstructivism in
Southern California, since Gehry's practice is based here. One of the best examples in Southern
California is the Walt Disney Concert Hall located in Downtown Los Angeles (pictured below).

Common Features

= Abstract, unrelated forms
= Smooth exterior surface

Use of metal, typically a stainless
steel or similar material, as exterior
siding

Conftrast in shapes and forms

Large expansive windows in metal
frames, hidden in the abstract forms
of the walls

Glass panel doors with simple metal
frames

Colors

[T

Buildings were typically painted a variety of colors, or when metal was used, it was left exposed.

(Rev. 20151201)

Page B-44

Ontario Development Code



Reference C—Downtown Ontario Design Guidelines

(The Downtown Ontario Design Guidelines, adopted by the Ontario City Council on August 18,
1988, by Resolution No. 98-102, follows this page)
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RESOLUTION NQ. _9%8-102

A RESOLUTION OF THE CITY COUNCIL OF THE
CITY OF ONTARIO, CALIFORNIA APPROVING
BUILDING  DESIGN GUIDELINES FOR
DOWNTOWN ONTARIO

WHEREAS, the Planning Commission of the City of Ontario held a public hearing on
May 12, 1998, and recommended City Council approval of the Building Design Guidelines for
Downtown Ontario; and

WHEREAS, the Downtown Design Guidelines are a set of architectural, graphic and
lighting design principles providing guidance to business owners, homeowners, city staff and the
design community in the revitalization of commercial and residential properties within the
downtown area; and

WHEREAS, the guidelines apply to the area bounded by “I” Street to the north, Sultana
Avenue to the east, Emporia Avenue to the south, and Vine Avenue to the west; and

WHEREAS, preparation of the Downtown Design Guidelines represents one of the
recommended strategies to guide the revitalization effort recommended by the Downtown Ontario
Economic Enhancement Strategy 1997 approved by the City Council in January, 1997; and

WHEREAS, the Downtown Design Guidelines are a primary part of the overall
Downtown enhancement effort and serve as an essential tool to improve the look and associated
image of Downtown Ontario; and

WHEREAS, the Downtown Guidelines lay the groundwork to create and sustain a
unique physical image for Downtown using history and preservation as downtown’s physical
“theme” and encouraging creativity and variety in keeping with Downtown’s architecture; and

WHEREAS, implementation of the guidelines should improve Downtown’s overall
image in the marketplace, allowing Downtown to compete with other commercial developments in
the community and region; and

WHEREAS, the Planning Commission considered all public comments, the
presentation by the Planning Department staff, the staff report, and the Downtown Ontario Design
Guidelines.




NOW, THEREFORE, BE IT RESOLVED, that the Downtown Building Design
Guidelines is hereby approved.

I hereby certify that the above resolution was duly adopted by the City Council of
the City of Ontario at a regular meeting thereof, held on the _18th day offugust 1993,
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ONTARIU PLANNING DEFARTMENT

e

Liownitown Ontario
uiidingDesign Guidelines Project Area
L I | |

1

=L] —
LEGEND . ¢ E
Buifding Design Guidefines Boundary Y
E Streetscape Project Boundary 0 o0 800 Feer

Consideration of building design guidelines to promote quality and consistency during
the rehabilitation of old structures and the construction of new buildings within the
downtown area, bounded by “I” Street to the north Sultana Avenue to the east,
Emporia Avenue to the south, and Yine Avenue to the west.
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CITY OF ONTARIO

MEMORANDUM /-
TO: Mayor and City Council
FROM: Otto Kroutil, Development Director ./ /.
DATE: August 18, 1998
SUBJECT: Agenda Item # 25 -

Additional Wording For Downtown Design Guidelines

In order to more clearly define the purpose and applicability of the Design Guidelines as
they relate to new major development along Euclid Avenue, I am recommending that a
new sentence be inserted on Page 2, 1.1.2 Purpose of the Design Guidelines, end of third
paragraph;

b, as deﬁned by Figure 1.1" * V- i
de

I recommend that this addition be included in the motion to approve the Council
resolution adopting the Design Guidelines. Jerry Blum, City Planner will be available at
the meeting to answer any questions you or the City Council have regarding this matter.

@

el
Gregory Devereaux
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